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N HIS RECENT BOOK, Shame and Necessity, B. Williams identifies the 
verbal adjective ending in -TEoq0, -T?a, -T-'ov as "a frequent form of 
speech with Sophocles' heroes." This "impersonal expression of neces- 

sity," he says, is "just one of the ways in which these characters express 
insistence, refusal, defiance, and other intransigent attitudes, which often 
evoke from others, equally, expressions of necessity."' Williams quotes 
Ajax 690, 7y?7 yap Elts' 'KELcY 6TrOt rCopVEUTOV ("Now I am going where my 
way must go," tr. J. Moore) and Trachiniae 1204, 6oiota 6paCoT' EoTiv 
("What has to be done")-Heracles' response to Hyllus' anguished o'itot 
ircaTp, 'Ti ETaC; old t' 8'ipyaoat (".. .father, what did you say? What are 
you doing to me?" [1203]). He also cites Oedipus' dpKTcrov and aKouoCTov 
(OT 628 and 1170), "I must rule" and "I must hear," and comments, "There 
are many other examples."2 

Some of these were noted thirty years ago by B. Knox in The Heroic 
Temper.3 Knox grouped "[t]he use of the verbal adjective" with that "of 
the future tenses" and "above all of the tone which brooks no argument" 
as "characteristic of the [Sophoclean] hero's resolve to act."4 He quoted 
not only Ajax 690 but also Ajax 470-72, rslpd Tlt IS T1Trl'Ta / otod6' d(p' s 
7ypov'rt r61cXO) rcaztpi / t1]P TOt (pUytv 7' aocnka7yvoX ?K KEiVOu 7?Y7(0 
("Some enterprise must be sought which will show my aged father I am no 
cowardly son") and Ajax 853, dXa' dpKTrov 6TO padypa Cov TrdZi TIVi ("I 
must begin the work, and fast"), as well as OT 628 and 1170 and Electra 
1019-20, daX' aOTo6ZXepi got p 6vn TrE paosTov / Tospyov T66' ("I must do 
this deed alone and with my own hand"). 

Knox did no more than note the heroes' use of the verbal adjective, but 
Williams makes this same observation the point of departure for an analysis 
of the kind of necessity they are expressing through this construction. He 
argues convincingly that it is not a matter of a Kantian categorical impera- 
tive, involving "the 'must' of duty," nor of Kant's "hypothetical imperative, 

1. B. Williams, Shame and Necessity (Berkeley-Los Angeles-Oxford, 1993), 75. 
2. Williams, Shame, p. 193, n. 7. 
3. B. M. W. Knox, The Heroic Temper: Studies in Sophoclean Tragedy (Berkeley and Los Angeles, 

1964). 
4. Knox, Temper, 10. 
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involving a 'must' that is relative merely to what the agent wants to do, as 
when one says, 'I must go now."' Rather, Williams shows, the use of the 
verbal adjective implies a sense of shame before an "internalized other" 
who is "conceived as one whose reaction [the hero] would respect" and 
who, "equally, ... is conceived as someone who would respect those same 
reactions if they were appropriately directed to him...." The internalized 
other, Williams argues, "can provide the focus of real social expectations, 
of how I shall live if I act in one way rather than another, of how my ac- 
tions and reactions will alter in my relations to the world about me" (p. 84). 
Ajax, Williams says, "is identified with the standards of excellence repre- 
sented by his father's honors. And so he concludes: d)k' F KcLk)6 rv fv 
KaXI(O Ts0vrqKcvat / TOv Cy7vfl XPipr ["The noble man should either live 
finely or die finely"]. He has no way of living that [his father or] anyone he 
respects would respect-which means that he cannot live with any self- 
respect. That is what he meant when he said ncopuzTEov, that he had to go" 
(p. 85). Elsewhere Williams remarks, "The necessity... that Ajax recog- 
nized was grounded in his own identity, his sense of himself, as someone 
who can live in some social circumstances and not others, and what medi- 
ated between himself and the world was his sense of shame" (p. 101). 

Williams' explication of the necessity expressed by the verbal adjective 
TcopeVTzov is convincing in its own right and as part of his larger discussion 
of "the ethical work that shame did in the ancient world," of "the ethical 
psychology ... of the archaic Greeks" and "the similarities between the 

ways in which shame worked for the Greeks and the ways it works for us, 
today" (p. 102). His comment, however, that the verbal adjective is "a fre- 
quent form of speech with Sophocles' heroes," like Knox's statement that 
"the use of the verbal adjective expresses the heroes' resolve to act," is true 
only as far as it goes. For of the thirty-five verbal adjectives in the Sopho- 
clean corpus, the plays' heroes speak only eleven. Twenty-four, on the other 
hand, are spoken by characters who do not have the intransigent, heroic 
identity of Ajax, Oedipus, Heracles, or Electra: fifteen by the "villains" 
(Menelaus and Agamemnon in Ajax, Creon in Antigone, Odysseus in Phil- 
octetes, Creon in Oedipus Coloneus) and by such morally weak or ambig- 
uous figures as Chrysothemis, the Paedagogus, and Orestes in Electra, 
Neoptolemus in Philoctetes, and Polynices in Oedipus Coloneus; the other 
nine by ethically "neutral" figures, including Tecmessa in Ajax, the Guard 
and Teiresias in Antigone, Deianeira in Trachiniae, Teiresias and Creon in 
Oedipus Tyrannus, and Theseus in Oedipus Coloneus. The use of the verbal 

adjective by such non-heroes suggests that its moral significance in Sopho- 
cles is more complicated than one would know from Knox and Williams. 
In this paper I shall first briefly survey Sophocles' use of verbal adjectives. 
Then I shall discuss their dramatic and moral significance, with special em- 
phasis on Ajax, Electra, and Philoctetes. I hope to show how consideration 
of verbal adjectives leads one into the central ethical themes and problems 
of the plays.5 

5. There is little specialized scholarship on verbal adjectives outside of the standard works on Greek 

grammar and syntax. The three part study by C. E. Bishop, "The Greek Verbal in -TEO,"AJP 20 (1899): 
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In Greek authors through the fifth century, the verbal adjective usually 
resembles dvdyKrl and related words and the impersonal 6&i in tending to 
refer to or suggest some external, objective constraint or force-including 
"causal necessity" or "divine inevitability"-by which something "is nec- 
essary."6 By contrast, Xpi and related words normally refer to subjective, 
"internally based" needs, requirements, and constraints.7 This distinction 
begins to break down toward the end of the fifth century, when the pro- 
cess begins by which "6Et ultimately ousted Xpi from the spoken lan- 
guage...."8 The verbal adjective is also used to specify a practical or 
immediate need or requirement, if something is to be accomplished. Some- 
times it conveys this "practical necessity" at the same time as it suggests an 
external, objective constraint or compulsion.9 

The verbal adjective really is a distinctive feature of Sophoclean style. 
Though rare enough to be noticeable, the thirty-five instances in the seven 
plays stand in contrast to only five occurrences in the seven surviving plays 
of Aeschylus and fifty-eight in the eighteen extant plays of Euripides.10 
Like other Sophoclean stylistic features, such as resolution and dvtiXat3il, 
verbal adjectives are not evenly distributed among or within the plays.11 
For example, there are eight verbal adjectives in Ajax, seven in Antigone, 
and six in Oedipus Tyrannus, but only two in Trachiniae and four each 
in Electra, Philoctetes, and Oedipus Coloneus. Occasionally, for reasons 
of characterization or thematic emphasis, two verbal adjectives are found 
close together in a particular scene, sometimes along with increased reso- 
lution and dvTLXap3f, reflecting dramatic urgency or intensity, characterizing 
speakers, or calling attention to particular words, ideas, and values. 

1-21, 121-38, 241-53, is vitiated by inaccurate statistical data and other misstatements, and its scattered 
conclusions are highly impressionistic. J. H. T. Main, "Verbals in -rEog, -T?ov," TAPA 26 (1895): xvii-xviii 
(Proceedings for July, 1895, no. 7), seems to be based on more accurate data and is interpretatively sugges- 
tive. It is, however, only a brief summary of "a preliminary report of a study of the verbals in -T?og, -T?ov, 
with particular reference to the Greek tragic poets" (p. xvii). As far as I know, Main never published a fuller 
account of this study. A. C. Moorhouse, The Syntax of Sophocles (Leiden, 1982), 171-72, discusses briefly 
the personal and impersonal uses of the verbal adjective, and the frequency with which it takes an object or 
is used absolutely, but his data seem incomplete and at times he follows Bishop uncritically. 

6. dva,yKidcOv in OC 979 is an interesting exception to the general use of dvdyKqr and its cognates to 
express objective necessity without any moral connotation. 

7. Williams, Shame, p. 184, n. 57. 
8. W. S. Barrett, Euripides, "Hippolytos" (Oxford, 1964), 164-65 on v. 41. Cf. G. Redard, Recher- 

ches surXpr4, XprOa'a Ettude semantique (Paris, 1953); S. Benardete, "XPH and AEI in Plato and Others," 
Glotta 43 (1965): 285-98. 

9. Main "Verbals," xvii, asserts (but does not demonstrate or argue in detail) that "[t]he verbal de- 
notes 'necessity,' but preeminently necessity of an unqualified type; a necessity that is not relative, but one 
from which there is no appeal. As compared with bet and Xpi plus the infinitive, it is clearly more distinct 
and peremptory, and has an individuality that is much more marked. It may imply moral or logical neces- 
sity; it may indicate the necessity of expediency; it may denote the resignation of despair. It is a favorite 
construction in passionate appeal, order, threat, or warning." (Cf. below, p. 306, on the "passionate" use of 
the verbal adjective in Plato.) 

10. The thirty-five Sophoclean instances are listed in the Appendix to this essay. The Aeschylean ex- 
amples occur in Sept. 499, 600; Ag. 847; Cho. 298; PV 523-if PV is by Aeschylus. For Euripidean in- 
stances, cf. Cyc. 472, 561; Alec. 739; Med. 791, 1051; Heracl. 259, 730, 975; Hipp. 114, 379, 491, 1182; 
Andr. 63; Hec. 394; Supp. 291, 572; El. 262, 491; HF. 173, 294, 711, 1221, 1251, 1357, 1385 bis; IT 105, 
111, 118, 121, 468, 620; Ion 373, 436, 1260, 1387 bis; Hel. 268, 499, 860, 1387 (905 is interpolated); 
Phoen. 265, 395, 712, 1210, 1279; Or. 484, 769, 786; Bacch. 324, 366, 953, 1256; IA 734, 902, 1010, 
1016, 1024. In addition, there are two verbal adjectives in the doubtfully Euripidean Rhesus (584, 690). All 
these lines are iambic trimeters except Or. 769, 786 and IA 902. 

11. Cf. H. D. F Kitto, "Sophocles, Statistics and the Trachiniae," AJP 40 (1939): 178-93. 
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For example, of the eight instances of the verbal adjective in Ajax, 
11. 470, 668, 679, 690, and 853 are spoken by the hero, 809 by Tecmessa, 
1140 by Menelaus, and 1250 by Agamemnon. Three of Ajax's verbal ad- 
jectives occur within twenty-three lines (668, 679, 690) in his great speech 
of deception, and one near the end of his long, final speech (853). These 
four lines, addressed to himself in his two last speeches before his suicide, 
help to characterize him definitively in his own eyes, just as 1. 470 does in 
the estimation of Tecmessa and the Chorus and as all five lines do in the 
eyes of an audience or reader. 

Similarly, of the seven verbal adjectives in Antigone, two occur in 
consecutive lines of the Guard's speech reporting the first ritual burial of 
Polynices' corpse; they express the burden of necessity that, he says, he and 
his fellow Guards felt to inform Creon of what had happened. Five other 
verbal adjectives are spoken by Creon (310, 524, 677, 678, 1106): two of 
these occur in successive lines of his initial address to Haemon and express 
strongly his characteristic obsessions with defending Tzol KOOUpouEVobt 
and with not being worsted by a woman; one is part of his equally charac- 
teristic assumption that the Guard was bribed; one occurs at the end of his 
intense stichomythia with Antigone in the second episode, in a sentence that 
angrily mocks her OUTOIt GUVXOt1V, dXX& cGutcpitiv -(puv ("I was not born 
to share in [my brothers'] hatred but in their solidarity," 523), and also as- 
serts his gratuitous refusal to be ruled by a woman; and one occurs as his 
will breaks under the threats of Teiresias and he dispiritedly realizes that 
"one must not fight with necessity" (&dvyKn 6' oIXi vuGcolaxrlov, 1106). 

Two of the six instances in Oedipus Tyrannus occur close together in the 
mouth of Creon at 1439 and 1443, in similar statements affirming his desire 
to learn fully from the oracle "what must be done" with Oedipus (EKraOelv 
T' TrpaKTcov, 1439; cEKtLaOTv Ti 6paczrov, 1443). Thest. statements reflect 
Creon's characteristic prudence as opposed to Oedipus' pattern of acting 
first and learning fully only when it is too late. 

Finally, two of the four verbal adjectives in Philoctetes, fl 6' o66o ropEu- 
zca and 7ItCToEOV rad&, are spoken by Odysseus in consecutive lines of the 
third Episode (993, 994). (The second of these lines also is marked by 
avTItkap3l, when Odysseus is insisting that Philoctetes must go to Troy in 
accordance with the decision of Zeus.) The other two verbal adjectives in 
the play also occur relatively close together, in the Prologue. The first ap- 
pears in Odysseus' instruction to Neoptolemus not to lie about his identity 
(:c66' oXiX KSRTz{:ov , 57) while he "steal[s] the life of Philoctetes with 
words" (TzV OtIkKTziTOo oG 6ci / AWuX)v -Cwq; k6yotoiv CKKXq/s1t Xicyov, 
54-55). The second occurs when Neoptolemus breaks under Odysseus' se- 
duction, after hearing that he himself can't sack Troy without the weapons 
of Philoctetes or they without him: OflpazT' ouv yiyvotz' av, Enrcp 056' EXEt 
("They [sc. the weapons] would have to be hunted, if this is so," 116). This 
is apparently the only instance in any classical Greek author with yiyvogat 
rather than dipC as the copula with the verbal adjective, and the only exam- 
ple in Sophocles of the verbal adjective with an optative form of the copula. 

Because verbal adjectives are so rare, they have a special force wherever 
they occur, and especially when they are found in combination with other 
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stylistic and metrical features that similarly call special attention to them- 
selves and so emphasize particular words or phrases. For instance, in Ajax 
690, ?y7 yap slp' EKcIG' 7o0ot TopsEUTov, and Electra 1019, Xak' aOToXEtpi 
pot po6v9 ze 6pacT?OVov, the iambic trimeter is bisected by a polysyllabic word 
ending at position 6, though in Ajax 690 the bisection is perhaps mitigated 
by elision and in Electra 1019 by apparent word-end at the normal caesural 
position 5 just before the enclitic pot. In Electra 1019, the metrical word- 
shape of aur6XEtpi [Lot, -- -, is unparalleled in Sophocles at position 6; 
even that of autoXettp alone, - - (if one does not consider the enclitic to 
be part of the word), is relatively rare at position 5 both in the play and in 
Sophocles' poetry generally.12 That of [t6vr T?z, ---, at position 9 is equally 
unusual.13 These features make Electra 1019 as striking metrically as in the 
thought it expresses-that Electra alone will act with her own hand (to 
avenge her father by murdering Aegisthus); the effect is perhaps enhanced 
by the enjambments in 11. 1017 and 1019 and the rare elision at the end of 
1017 (a distinctively Sophoclean stylistic feature, not found in Aeschylus or 
Euripides; cf. Jebb on OT 29). Ajax 690 is not quite as unusual metrically 
as Electra 1019, though the word-shape of Kc?Go', -, occurs at position 6 
in only 1 or 2% of Sophocles' trimeters, and the sequence of successive 
iambic-shaped words, cKcI C' OTrot, in positions 7-10, is even rarer. The fu- 
ture force of clj(it) together with the verbal adjective 1UopUTCrOV character- 
izes Ajax as deciding for himself his own necessary destiny and, along with 
these metrical features, give the line the special force that, perhaps, drew 
Williams' attention to it and made it the point of departure for his discussion 
of "shame and autonomy." 

As I have suggested, Williams' and Knox's association of verbal adjec- 
tives with the Sophoclean heroes is only part of the story. This construction 
may express a moral imperative basic to the character of Ajax, Electra, or 
Oedipus (the heroes of the three Sophoclean plays that were most popular 
in late ancient and Byzantine times, precisely, perhaps, because of the 
clarity of their heroes' moral character). Nevertheless, its use may equally 
well characterize the hypocritical Agamemnon and Menelaus, the time- 
serving Chrysothemis, or the hubristic Creon of Oedipus Coloneus. In these 
cases, as in those of the Paedagogus and Orestes in Electra, of Creon in 
Antigone, and of Teiresias and Creon in Oedipus Tyrannus, neither the 
nature of the necessity expressed by the verbal adjective nor its source is 
immediately obvious-though clearly neither the nature nor the source is 
"moral" in any obvious way. When, for example, Menelaus says to Teucer, 
eV COI (ppaGo)' TOV6' CoTIV otUXi OarT0rov ("I'll tell you one thing: this man 
must not be buried," Ajax 1140), his "must" is a product and expression 
of political expediency and self-assertion (cf. 1050); it lacks moral author- 
ity and cogency, especially in contrast to Ajax's five earlier uses of the ver- 
bal adjective. Menelaus implies a moral or natural "necessity," when in 
fact he has only his military/political rank (and his brother) to back him up. 

12. S. L. Schein, The Iambic Trimeter in Aeschylus and Sophocles: A Study in Metrical Form (Leiden, 
1979), 69, table XIII. 

13. Schein, Trimeter, 73, table XXI. 
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Similarly, when Agamemnon scornfully tells Teucer that social stability and 
order are threatened by his opposition to himself and the army (1239-49), 
and that "this [threat] must be prevented, for wide-shouldered, / broad- 
backed men are not the most reliable, / but sensible men rightly dominate 
everywhere" (daX' tipKTrov Td6' oGTIVt OV yap oi rTXaTsEI / ova6' cUpDv0v'ot 
(P)OT?Z doapa?TzazTot / adX' oi (ppovouVT?s ES KpaTzoUot TavTaxo5, 1250- 

52)-when Agamemnon says this, the "necessity" expressed by the word 
sipKT0ov is grounded only in the king's class consciousness and personal 
vanity, not in anything objectively moral or necessary. This effect is en- 
hanced by the vaguely worded, general claim in 1246-49 that "there would 
never be any established law, / if we will push out the ones justly conquer- 
ing / and bring forward those from behind" (olUK (v frOTE / KazdaTaoGtS 
yIvoIT' &v ouv6v 6o VO POU, / ?i TOUS iKrf VlKOVTKat ?oOGriqoV / Kal TO'U 
OICTto0v S;q C6 Tcp6o0v aOp!uv). 

This matter of objectivity is important. Menelaus and Agamemnon actu- 
ally speak on the basis of subjective, selfishly political "needs" but, as it 
were, veil these "needs" in the general language of objective necessity- 
language that is meant to be rhetorically effective but also is psychologi- 
cally revealing. They compete with Teucer, rhetorically, for control of 
Ajax's corpse: Menelaus' verbal adjective, c6v6' ?T'iv oU't OanrTEov (1140), 
against Teucer's emphatic futures: )UnflrnO[tEv (1139), TZ09dsTal (1141), rq- 
pavou1ipvoq (1155); Agamemnon's dkX' ?ipKTr0V T6d' ?CTtv against Teucer's 
p3oUXifGO tzOT: / Ka5i &tX6g sivai pidaov FI 'v fi[o't Opao56 (1314-15), where 
once again two modes of expression characteristic of "the heroic temper"- 
the verbal adjective and the future indicative-are opposed to one another. 
Teucer wins out through the intervention of Odysseus. It is in accordance 
with the common humanity and moral flexibility that governs the conclu- 
sion of the play that neither of these two characters uses a verbal adjec- 
tive, either with the existential integrity and grandeur of Ajax or with the 
self-serving pomposity and evasiveness of Menelaus and Agamemnon. 

The verbal adjectives spoken by Ajax and those spoken by Menelaus and 
Agamemnon have relatively obvious and straightforward contrasting ef- 
fects. In other plays, however, there is not always so simple and clear-cut 
a division between good and bad characters. Then the basis of the necessity 
suggested by the verbal adjective is less evident, and its range of moral 
signification is correspondingly greater and more complex. 

In Electra, for example, the Paedagogus, Chrysothemis, Electra, and 
Orestes use the construction once each, and each seems to have a different 
reason for his or her use (though the Paedagogus and Orestes are, so to 
speak, on the same wavelength). When the Paedagogus tells Orestes and 
Pylades (15-16), "Now . . . we must quickly plan what we need to do" (vuv 
oiv . . . I iPX b5pav ov tdx Ft f3ouVeTEov), he does so having also just told 
them that he rescued and reared Orestes to be the avenger for his father of 
his slaughter (11-14). This vengeance (and the immediate, practical need to 
avoid being seen, 17-22) are the basis of the necessity in Pou)kevUTov, the 
reason why planning is required. Here there is neither "divine inevitability" 
nor any "causal necessity" other than the subjective need, signaled by XPO 
(in 1. 16), for action, the rightness of which is marked as objectively given 

298 



VERBAL ADJECTIVES IN SOPHOCLES: NECESSITY AND MORALITY 299 

and valid by the verbal adjective. This is how the Paedagogus sees it. It is 
no accident that Orestes replies to him in a sophistically colored speech, 
the keynote of which is opportunism (Kaipo;: 31, 39, 75, picking up Eipyov 
&aKrl, 22), and that he emphasizes gaining advantage through trickery and 
stealth (66kotit KkiEiat, 37), deception (koyQ KkXzTOVT6E, 56), and a false 
oath (OpKov TCpocTtiOeig, 47). Although Orestes says (69-70) that he "comes 
in justice / as a cleanser [of the house] inspired by the gods" (pXo[altt / biKf 
KaoapTz g TnpbO 0E6ev (Opplrntvog), the only sign of this anywhere in the 

speech is Orestes' own, perhaps tendentious report of Apollo's description 
of his stealthy vengeance as "slaughter with a righteous hand" (Xctpob 
EvSiKou oapaydg, 37).14 He gives this report in his account of his instru- 
mental inquiry at Delphi as to how, rather than whether, he should take ven- 
geance on his father's murderers, and of the oracle's equally instrumental 
reply to do so treacherously (32-37). Taken together, the opening speeches 
of the Paedagogus and Orestes confirm the sense that the Paedagogus' Ti 

xpl 6p 'v p v ZVTadXEt POUEUTvzOV is grounded only in their shared desire for 
vengeance and in the practical requirements of speed and efficiency in 
furthering this aim, not in any divine imperative or other external, moral 
standard. 

At 339-40, Chrysothemis tells Electra, si 6' Xku09epav ?t 6it / Tv, TOV 

KpaTOUVTc)V GTti TdaVT' dKouGTEa ("If it's necessary that I live / free, there 
must be complete obedience to those who are in power"). She says this after 
admitting that her sister, not herself, is justified in her refusal "to be taught 
over a long time not to indulge vainly her fruitless passion" (KO6' EV Xp6vzp 
[latcp K t) iaXOlVca 0ketS / Oviu 1(l JXaTa.) tn XapiECso0aX KEvd .... Kailot 10 

pUv biKaiov oV j 'nyo X Eyco, / dXk' n a6 KpivEtg, 330-31; 338-39). Here, &6i 
and aKoucYTca seem to lend both objective and practical (physical) validity 
to Chrysothemis' otherwise morally unjustified obedience to "those who are 
in power." This objectivity, however, is undermined both by the condi- 
tional form of her statement ("If it's necessary. . .") and by the obvious 
subjectivity and self-concern of her "need" "to live free," in contrast to 
what she must consider Electra's slavery (cf. Electra's own words at 1192). 
Though most Greeks would consider the choice of "freedom" over "sla- 
very" obvious and natural-that is, in line with an external, non-subjective 
social code of values-Chrysothemis' expression of this choice stands in 
sharp contrast to Electra's heroic refusal to live in this way. Jebb takes ei 
pe . . . 60i Civ as simply equivalent to ei ptXXo) ~jv (referring to parallels 
at OT 1120 and Trach. 749),15 but this ignores both the fundamental sense 
of 6si and the cumulative effect of its occurrence in the same sentence as 
the verbal adjective &KouoTTa. Chrysothemis is represented as justifying 
her obedience by attributing it to some external necessity. Yet her use of 
dKoucsTea and 6b; cannot efface the impression she gives of being weak and 

14. iv6iKOU is an emendation by Lange, printed by H. Lloyd-Jones and N. Wilson in Sophoclis Fabulae 
(Oxford, 1990), 62. The manuscripts unanimously read vS6iKouv, in which case the correct translation 
would be, "righteous slaughter of my hand." Cf. Lloyd-Jones and Wilson, Sophoclea: Studies on the Text 
of Sophocles (Oxford, 1990), 44 (where the lemma should refer to v. 37, not 38). 

15. R. C. Jebb, Sophocles, The Plays and Fragments: Part VI, The Electra (1894, reprint Amsterdam, 
1962), 52 on 338ff. 
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selfish, if not in ordinary human terms, nevertheless in contrast to Electra's 
loyalty to her father's memory and strong resistance to authority.16 

Later in the play, in another scene with Chrysothemis (and the Chorus), 
Electra herself employs a verbal adjective in her assertion that she will kill 
Aegisthus with her own hand, since her sister refuses to join her in this deed 
that would bring the two of them praise (976), universal recognition of their 
bravery in cult (981-82), and heroic glory while they live and after their 
deaths (985): dakk aTo6X6tpi [tot O6vl To p? paoToov / zo`pyov TO6' ("But with 

my own hand and alone I must do this deed," 1019-20). Here too the moral 
necessity implicit in 6pacTzov is apparently external and objective, but ac- 
tually internal and subjectively based. There is also, perhaps, a touch of the 
practical in aUroZ tpi p ot [i6vn c Ts pao-cTov; unlike Chrysothemis, however, 
whose way of speaking seems to focus solely on practical, not moral con- 
cerns, Electra displays both "the heroic temper" and the moral commitment 
to the dictates of an "internalized other" that Knox and Williams, respec- 
tively, consider the defining feature of Sophoclean heroes. This "other" may 
be the father to whose memory she clings and whom she reveres throughout 
the play, or the idealized brother in whom (she believes) her hopes have 
been disappointed. In either case her loyalty is a moral imperative and not, 
like her sister's appeal to necessity, a reason for doing nothing. 

The final verbal adjective in the play is spoken by Orestes just before the 
end, when he forces Aegisthus to precede him into the house where he is to 
be killed in the same place he slew Agamemnon (1495-96): ooi P3a6izcrov 
ndpog ("You must go first," 1502). When Aegisthus replies mockingly, i' 
pt (D7Yo G?(Y; ("So I don't escape you?"), Orestes responds, iit [tEv oiv KaO' 

f6ovi v / Oadv' Vpukdat 686i pts o'r6 TO ot t icKpov ("So you don't die at your 
own pleasure; I need to see to it that this is bitter for you," 1503-4). Perhaps 
Orestes uses the verbal adjective here not only to objectify the need for 
Aegisthus to do as he says but to specify the practical necessity: you have 
to go first because that will ensure that what ought to happen (your depri- 
vation of pleasure) can happen. It is less clear, however, why he does not 
say Xpii rather than 6ei. After all, the very next line begins with Xpflv, "it 
should have been," in what is virtually the apodosis of a contrary-to-fact 
condition: Xpfiv 6' c5OC etlvat TlVS6 roTi ndctlv 6iKfTv, / OOTl ?rt pa tpdsacytv 

'y? T'OV vO[c0v OkXot, / KTctVEtV- T' yap navoipyov OOK av ~v noku6 ("It should 
have been that this justice quickly be for all: / whoever wishes to act beyond 
the laws-/ to kill him; for villainy would not abound," 1505-7). Presum- 
ably Xpfv indicates that this contrary-to-fact sentiment is Orestes' own 
(though one that he implicitly claims as a general truth), while the notion 
that Aegisthus must die where he killed Agamemnon and have no pleasure 
in his own death is marked as objectively valid and necessary. Nevertheless, 
as in the case of the Paedagogus' PoukVeuTov near the beginning of the play, 

16. One might compare the ordinary human weakness of Ismene in the Prologue of Antigone, in con- 
trast to the extraordinary ethical and practical strength of her sister. Ismene's dXX' ?vvoeiv xph TOUTO puv 
yuvaTX' oTt / ?qpupEv, X6 irpO6 avbpa; oI praxo6peva ("We must bear this in mind, that we two [sc. herself 

and Antigone] were born / women, and so not about to fight against men," 61-62) is analogous in tone and 
effect to Chrysothemis' ei 6' 6)eu0cpav pu 6?t / IfV, T&OV KpaTOUVT0)V Tt ic nidvr' &KouorTa ("If it's necessary 
that I live / free, there must be complete obedience to those in power," 339-40), though "we two were born 
women" is perhaps a less invidious formulation than "it's necessary that I live free." 

300 



VERBAL ADJECTIVES IN SOPHOCLES: NECESSITY AND MORALITY 301 

the "must" expressed by pabLoztov and 6?c is really, as the subject accusa- 
tive pc suggests, based on Orestes' personal feelings and desires, as well as 
on the practical need to act in a certain way, not on any external, objec- 
tive inevitability or necessity that 6Ei might seem to suggest. This con- 
fusion in regard to the moral basis of Orestes' vengeance-a vengeance 
achieved through the same kind of treachery and deceit used by Aegisthus 
and Clytemnestra in the murder of Agamemnon-seems a fitting conclu- 
sion to a problem play in which Orestes' deception and selfishness cause 
nearly as much harm to Electra as to his enemies; in which audiences' and 
readers' responses are wavering and divided throughout; and at the end of 
which they remain unsure of their moral bearings, hailing the accomplish- 
ment of just revenge even while regretting both the cost of this revenge to 
the hero and the dubious moral stature of the avenger. 

The four verbal adjectives in Philoctetes similarly call attention to the 
play's moral problematic. The first of these is spoken by Odysseus in the 
Prologue, when he instructs Neoptolemus that he must not lie about his 
identity (T6o' o6UX KkXETTCoV, 57), just after telling him, "You must be noble 
in what you have come for" (6si o' EP' o; UXkXvuoag / yevvalov elvat, 50- 
51) and, "You must steal away Philoctetes' mind and life, speaking with 
words" (PTv DtorKTzflTOU Go 6?e / v/uXiiv 0it;rc 6yo7oGIv CKKkL:VIStC XyO7v, 
53-54). This clustering of the language of "necessity" is a characteristic 
feature of the play, and here, as elsewhere, it gives rise to the question: Why 
is it "required" that Neoptolemus do or not do these things? The use of 6ei 
and of the verbal adjective suggests an objective factor such as divine in- 
evitability or some causal necessity, but Odysseus offers no such ratio- 
nale-only that Neoptolemus is there to "obey and assist" him (70pyov /6i1 
GOV T& koi(p 'U7ctp?Tsriv, 15; KXu;lq, 'igoupysiv, 5 6nrrpT;ng tdpcs, 53); that 
"the possession of victory is something pleasant to obtain" (fib( ydp TI 
KT?pa Tir ViK]q kcap?3iv, 81); that he himself does not consider "falsehood" 
(Tr6 ~?u6iI ky7stv) "shameful" (aioXpov), "if the falsehood brings salvation" 
(O5K, ?i TO cy0Of0vai 7s T'O ?Vc6oq (p;pspt, 108-9). Perhaps Neoptolemus (and 
an audience or reader) is meant to understand that the need to serve the best 
interests of the Greek army is the moral basis of what Odysseus commands; 
perhaps, as many scholars have thought, there is an extra-dramatic allusion 
to what the audience knew was the actual end of the Trojan War, and so to 
a kind of historical or narrative necessity. In any event, Odysseus' failure to 
offer some reason why Neoptolemus must do as he says suggests that he has 
no good reason, other than his personal desire to be successful in his plot 
against Philoctetes and to achieve what he promised the army (cf. 615- 
19).17 I would interpret the unusual, somewhat awkward syntax of 54-55 
(o7cow with the future indicative after 6bE) as a sign of his difficulty in break- 
ing the news to the noble son of Achilles that he "must" lie for no objective 
reason other than that a lie will succeed. The triple expression of necessity 
in 11. 50-57 is itself a sign of Odysseus' difficulty and at the same time part 
of his rhetorical strategy for overcoming it. 

17. On Odysseus as an "amoral opportunist," see M. W. Blundell, "The Moral Character of Odysseus 
in Philoctetes," GRBS 28 (1987): 307-29, esp. 321. 
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Of course, what finally enables him to have his way, to seduce Neoptole- 
mus into "taking Philoctetes by treachery" (66k(p OthOKTflTTrV kXapciv, 101; 
cf. 107), is his argument that Neoptolemus cannot win the glory of sack- 
ing Troy without the bow of Heracles that Philoctetes possesses. When 
he hears this, Neoptolemus gives way in 1. 116, a line beginning with the 
play's second verbal adjective: O0rpacT' o0v yiyvotT' av, rYicp (56' ?Xt 

("They [sc. "the weapons"] would have to be hunted, if this is so"). This 
line is especially striking because, as I have noted, it includes apparently 
the only instance in any Greek author of yiyvopat rather than eiVji as the 
copula with the verbal adjective and also the only example in Sophocles 
of the verbal adjective with an optative form of the copula. This optative, 
in the apodosis of a mixed condition, shows Neoptolemus driven against 
his will to yield to Odysseus' seduction, much as interlocutors in Plato's 
dialogues are sometimes driven to agree with arguments of Socrates. 
Neoptolemus clings to the tentative form of a future less vivid (or "should- 
would") apodosis (0rpacT?' ouv yiyvotz' av...), as if reluctant to face 

squarely the consequences of what he must admit (in the indicative) is the 
reality of the situation Odysseus has just made clear to him (ut'n rp ()6' Xeit). 
This reluctance would perhaps be reinforced, if Elmsley's emendation of the 
manuscripts' ouv to av is correct (0paTC' (av) yiyvotc' av . . .),18 and it is 
certainly enhanced by the use of yiyvopat rather than dipi, as if the need to 
hunt the bow were not yet fully real and established in his mind. The special 
effect of Neoptolemus' verbal adjective is further heightened by its em- 
phatic position at the beginning of the line. None of the other thirty-three 
verbal adjectives in Sophoclean trimeters occurs in this position,19 and only 
four others are located in the first colon of the line, before the caesura: Ajax 
853 and 1250, Antigone 677, and Trachiniae 1204. 0lpaTz[a] in Philoctetes 
116, with its unparalleled verb, mood, and positioning, is much more ar- 
resting and emphatic than any other verbal adjective in Sophocles. It not 
only shows Neoptolemus' surrender to Odysseus' seduction, but its verb of 
hunting suggests his tacit adoption of Odysseus' way of speaking about 
Philoctetes as if he were not human, but some kind of animal with a lair 
rather than a human habitation (auXiou, 19; ivauki.ovTt, 33), which goes out 
to pasture for fodder rather than food (6i' (popp3fl, 43). Though Neoptole- 
mus uses the word OrlpaTs[a] of the bow, his choice of this metaphor, I 
suggest, comes from Odysseus' diction that figuratively reduces Philoctetes 
to a sub-human prey. 

It is no accident that Neoptolemus associates his willingness to treat 
Philoctetes in this way with his "putting to one side all shame" (nadav 
aiox6vnqv d(pEig, 120). He may think this shamelessness is associated only 
with his readiness to profit by lying, but as the play goes on it is clear that 
shame, like friendship and pity, is an essential part of what it is to be 
human and that this humanness is lacking in Odysseus. On the other hand, 

18. Lloyd-Jones and Wilson follow Elmsley in their text and support this decision at Sophoclea, 181, 
referring to J. Diggle, Studies on the Text of Euripides (Oxford, 1981), 47 (on Eur. HF 93-97) and PCPS, 
n.s. 20 (1974): 6. 

19. mtesoyTov at the beginning of Oedipus Tyrannus 1516, a trochaic tetrameter catalectic, is the only 
parallel. 
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although Neoptolemus can lie for what he considers his own advantage, in 
the end he cannot treat the all-too-human Philoctetes inhumanly, as a mere 
animal and a means to an end, without losing his own humanity. In He- 
siodic terms (Op. 276-80), Neoptolemus chooses 6iKfr over a form of 
adXXrXo(payia, when he takes pity on Philoctetes as his father does on Priam 
in Iliad 24 (jPioi gIv oIKTzo 6eitv6gq 4;lrTOcKE Ti, 965; cf. 967). The daropia 
he feels when this pity first takes hold (965, 974) is an early sign of the 
restored humanity that eventually leads him to return the bow he had 
"hunted" so successfully. 

In response to Neoptolemus' cdropia, Odysseus enters unexpectedly at 
974 with an abruptness strongly marked by dvrtiapri in that verse. Shortly 
afterwards he uses two verbal adjectives in consecutive lines of sticho- 
mythia with Philoctetes, in which he attempts to negate the effect of Neop- 
tolemus' pity and to force Philoctetes to accompany them to Troy. Odysseus 
claims to act in Zeus' name. When Philoctetes accuses him of making the 
gods "false" (?i?u&i;) by hiding behind them as an excuse for what he is 
doing (OougS -pozTivwv zTOVS Oo6ig WEU6i5e TZi0qg), Odysseus replies, "No, 
[I make them] true. The road must be traveled" (OiK, dak' darleO?iS. il 6' 66oS 
Tropeu'Ta, 993). "I say, No!" (ou (prl'), continues Philoctetes. "But I say, 
Yes," responds Odysseus, "there must be obedience in this" (iyi 65 (prqpl. 
ittcoTcov Zd'E, 994); a few lines later he adds, "You must take Troy and raze 
it to the ground by force" (Tpoiav o' EXiv 6ei Kai KTtzaoaKdtt Pita, 998). 
Here again, the juxtaposed verbal adjectives and impersonal 6Ei should 
mean that there is some external, objective, morally compelling reason why 
Philoctetes must do as Odysseus says, for example, the will of the gods as 
expressed in the prophecy of Helenus, different versions of which have been 
given earlier in the play. Odysseus, however, makes no reference to this 
prophecy and gives no reason for his words. In fact, his emphatic ey() 65 
prlut contradicts the notion that either divine inevitability or any other 
external cause is involved here. Philoctetes, like Neoptolemus in the Pro- 
logue, is to do as he says because he says to do it. The shift to "the road" 
as the subject of topsutEca and to the impersonality of rtEGToov and 6Ei is 
a rhetorical evasion on Odysseus' part, designed to screen from Philoctetes, 
from Neoptolemus, and perhaps even from himself his own moral respon- 
sibility for what he has done and is doing to his victim.20 Actually, the only 
objective-though hardly external-consideration is that Odysseus has (or 
seems to have) the power to make Philoctetes do as he wishes, just as fifteen 
lines earlier he had threatened to have two sailors bring him by force (982- 
83). Still earlier in the same scene, Neoptolemus too had offered "neces- 
sity" as the reason why Philoctetes "must sail to Troy" (6Ei yip ?g Tpoiav 
Co? 7tElv, 915); "a great compulsion controls these things" (Irokki KpaTCi / 
TOUTcoV avayKl, 921-22). In these lines Neoptolemus is trying both to find 
a euphemistic way of saying that Philoctetes must do what he himself wants 
him to do, and to conceal from himself his own moral responsibility for his 

20. Cf. Blundell, "Moral Character," 316-17, on Odysseus' use of 6Ei and other "[i]mpersonal lan- 
guage [that] provides a convenient way of expressing this kind of 'necessity' without having to spell out or 
take responsibility for any awkward implications." 
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words and actions. When he first experiences daropia at how to proceed, 
after Philoctetes awakens from his pain-induced sleep, Neoptolemus seems 
to take such responsibility: he says, "I don't know which way I must turn 
my helpless speech" (oVK o16' o7ir XP Trairopov Tp;ETEtV noc, 897), where 

XPri implies a personal "need" on his part, and he asks, "O Zeus, what 
should I do? Should I be found bad a second time / hiding what I must not 
and speaking the most shameful of words?" (3 ZEV, Ti 6pdao0; 6e6TEpov 

Xrlp0o KcaKc, / KpUrcTOv 0' 'a ui 6eTI, KaXi Xyowv aToGXtoT' sncov; 908-9). In 
these lines Neoptolemus' use of 681 is entirely appropriate, since he has in- 
voked Zeus as the divine standard in terms of which he must do what is 
necessary. Within seven lines, however, his (psychological) defenses have 
reasserted themselves and, as I have mentioned, he is telling Philoctetes that 
he "must sail to Troy" (915) on the basis of no such moral standard. 

Perhaps the most paradoxical instance of the language of necessity in the 
play occurs at 1049 in Odysseus' notorious statement of his fundamental 
amorality and opportunism: "Where there is need of such men, such a man 
am I" (o5 yap Tolo6UTOc 6i1, zotoI6TOS Ei' y7c). Here Odysseus uses 6Ei, 
which should connote some objective, impersonal inevitability or necessity 
to describe his subjective, shifting, relativistic nature-ready to do what- 
ever is needed at any time in order to prevail. Because he does, in effect, 
prevail in the end through Heracles' ex machina intervention, Odysseus' 
subversion of the language of moral necessity also seems to prevail in the 
world of the play. 

The only instance where such language might seem to resist subversion 
and to express divine inevitability and an external, objective causal neces- 
sity occurs when Neoptolemus is trying, one last time, to persuade Philoc- 
tetes to accompany him to Troy, promising he will be healed by the 
Asclepiadae and, with his own help, will sack the city with his bow and 
arrows. He tells him of "Helenus, best of seers, who says clearly / that 
these things must happen, and further, in addition to them, / that it is a ne- 
cessity within the present summer / that Troy be utterly destroyed" ("EXevo; 
aptYTOptavTrt, 05 ?yct ca(pJS / Ibe 6i 7yvc0ati Ta6ra Kai rp6O ToiG5' ?TI / 

(coq c E' dvdyK1 TOO 7ap?GT&O)TO 0Opouq / Tpoiav &?kCvat radcav, 1338-41). 
This summary of Helenus' prophecy is not as convincing as it might seem 
to be, since there is no way of knowing whether he actually said what Neop- 
tolemus reports. There is another version of Helenus' words by the Mer- 
chant at 610-13, which raises the question whether Philoctetes himself is 
needed or just his bow and arrows, as seems to be the case in the Prologue. 
In addition, there is no certain indication that Neoptolemus himself was 
present when Helenus spoke, since it is impossible to know where his lie to 
Philoctetes begins or ends; it also is unclear on what he would be basing his 
report of the prophecy, if he were not present. One of the most striking 
features of the play is precisely this impossibility of knowing the truth, or 
even whether truth can be said to exist in connection with the stories 
Odysseus and Neoptolemus tell and the assurances they give. An oracle or 
prophecy in Sophoclean tragedy should be truthful, but in Philoctetes even 
the gods and their mouthpieces are subject to suspicion or worse: "Where 
must I place these things, and where praise them" asks Philoctetes, "when 
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praising divine things I find the gods evil?" (tno6 Xpi TiOEeYOat TazTa, Tnoi 
6' aivElv, oTav / Tr 0ETi' T:aLVC)v TOUg 0ogEOUiS; iSp KCIKOug; 451-52).21 The 
unreliability of the gods throughout the play, together with the elusive or 
ambiguous status of "truth," is one reason many readers have found the 
appearance of Heracles, the destiny he dispenses, and his apparent vindica- 
tion of Odysseus so disturbing and problematic.22 

I hope to have shown that an examination of verbal adjectives and other 
ways of expressing necessity in Sophoclean tragedy can lead to a better 
understanding of how ethical dispositions are represented in the plays. 
Sometimes, as Williams and Knox have shown, the use of the verbal adjec- 
tive expresses a special kind of necessity, grounded in a sense of shame, that 
helps make the hero what he is morally and existentially. More often, how- 
ever, verbal adjectives and other, mostly impersonal, ways of expressing 
necessity are employed by characters to evade responsibility for their own 
words and actions and to manipulate others. These ways of speaking pro- 
vide an escape from, rather than an expression of, moral commitment, and 
suggest that for those characters, at least, there are no objective moral stan- 
dards, human or divine, only their own wills to power and pleasure. 

One meets similar characters in the pages of Thucydides, who, in their 
speeches, regularly invoke necessity, often in the form of human nature and 
its so-called laws, to justify their personal and political appetites.23 Thus 
the Athenians defend their empire by claiming that it is only natural that 
the "strong rule where they can and the weak suffer what they must" (Thuc. 
5.89, tr. Crawley). Odysseus of the Philoctetes would be perfectly at home 
in the late fifth-century Athens depicted by Thucydides, whose civic divin- 
ity he is actually made to invoke anachronistically in the final line of the 
Prologue: NIKT Tr' AOdva rIoktda, i- octe)t it' dai ("Victory Athena, goddess 
of the City, who always saves me," 134).24 Callicles in Plato's Gorgias also 

21. Reading the manuscripts' iractvov rather than Postgate's rmaOpCov, which is printed by Lloyd-Jones 
and Wilson. 

22. It is worth noting, as one of the anonymous readers for this journal pointed out, that Heracles' 
speech, in contrast to that of the other characters, "is quite devoid of modal terms. He primarily uses fu- 
ture indicatives, saying not what 'should/must' happen, but simply what Philoctetes and Neoptolemus 'will' 
do." Whether, as the anonymous reader suggests, this indicates "that Sophocles is shifting the action to a 
higher, unequivocal level, leaving behind the ambiguous necessities voiced by Odysseus and Neoptole- 
mus," seems to me doubtful. For in this play the "higher level" is by no means "unequivocal." Clearly, 
though, these prophetic futures differ from the use of the future that Knox (above, p. 293, with n. 4) groups 
with the use of the verbal adjective as characteristic of the Sophoclean hero's "resolve to act." 

23. Cf. M. Ostwald, ANAFKH in Thucydides (Philadelphia, 1988). 
24. E. Fraenkel, Due seminari romani di Eduard Fraenkel: Aiace e Filottete di Sofocle (Rome, 1977), 

46-48, suggests, unpersuasively in my view, that 134 is spurious. For what it is worth, the line occurs in all 
MSS and is quoted by Eustathius at 758.44. The scholiast on Philoctetes 99 (Scholia in Sophoclis Trag- 
oedias Vetera, ed. P. N. Papageorgius [Leipzig, 1888], 353) makes a connection between Odysseus' claim 
(Phil. 98-99) that "for mortals / the tongue, not actions, rules in all things" and the politics of late fifth- 
century Athens: 56ap3d?Xet To6u Ka0' k;auT6v p5ropac 6 7toqlrfT (6q tia yk.6oos itdvza KaTop0oOvTran ("The 
poet slanders the political leaders of his own time as accomplishing all things by speech"). Cf. Blundell, 
"Moral Character," 328-29; P. Rose, "Sophocles' Philoctetes and the Teachings of the Sophists," HSCP 70 
(1970), 49-103, esp. 80-95 (though Rose embeds his comments on specifically Athenian resonances in a 
general discussion of the Sophists and "contemporary society"); P. Vidal-Naquet, "Sophocles' Philoctetes 
and the Ephebeia," in J.-P. Vernant and P. Vidal-Naquet, Myth and Tragedy in Ancient Greece, tr. J. Lloyd 
(New York, 1988), 161-79 and 452-64, esp. 171. [Vidal-Naquet's essay was originally published in 
French in Annales E.S.C. 26 (1971), 623-38, then in Mythe et tragddie en grece ancienne (Paris, 1972), 
159-84. The English version was first published when volume one of Myth and Tragedy appeared as Trag- 
edy and Myth in Ancient Greece, tr. J. Lloyd (Atlantic Highlands, NJ, 1981), 175-99.] 
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might be thought of as a citizen of just this polis. It is a striking feature of 
that dialogue that whenever he and Socrates debate most intensely how one 
should live life-by pursuing pleasure and power or by practicing justice- 
the text bristles with instances of verbal adjectives and other impersonal 
expressions of necessity and morality, especially in Socrates' emotionally 
urgent affirmations of justice and virtue.25 

Such questions of necessity, moral commitment, and how to live life are 
at the heart of Sophoclean tragedy and are reflected everywhere in its dra- 
maturgy, diction, and style. Verbal adjectives, 6sT, and other ways of ex- 
pressing necessity are a small but significant part of the language through 
which audiences and readers are challenged to achieve interpretive and 
ethical clarity in the face of complex and sometimes contradictory usage.26 

University of California, Davis 

25. E.g., Gorg. 487c5, 488a5; 490cl-5; 499e2-500a6, c2-d4; 507c9-508c2 (with five verbal adjec- 
tives in 507dl-5, four verbal adjectives in 508a9-b7); 512a7-b2, el-5; 527bl-c4 (with five verbal adjec- 
tives in b4-c2). Cf. P. Murray, Plato on Poetry (Cambridge, 1996), 135, commenting on natsEUTsov in 

Republic 377al: "P[lato]'s [sic; I would say, "Socrates"'] use of the verbal adjective throughout this sec- 
tion (cf., e.g., a9, bll, cl, c5, 378bl, c8, d2, d5, e2) underlines the importance he attaches to the task in 
hand. Cf. 595c3." Murray might also have referred to 378b3 (kacKTov). There are sixty-one instances of the 
verbal adjective between 376e2 and 398b9, often occurring in emphatic clusters of three to five within 

eight to ten lines of text. 
26. Versions of this paper were presented orally at Emory University, Exeter University, New York 

University, and the Universities of Chicago, Minnesota, and Pittsburgh. I am grateful to those in atten- 
dance on these occasions for helpful comments and suggestions. I also would like to thank Carolyn De- 
wald, Nancy Felson, Mark Griffith, Bernard Williams, and the Editor of and two anonymous readers for 
this journal for constructive criticism of earlier drafts and for suggesting improvements. They are, of 
course, in no way responsible for whatever errors and shortcomings may remain. 

APPENDIX: VERBAL ADJECTIVES IN SOPHOCLES 

(LL.-J. AND W.) 

Ajax 

470 At. 06K ECTt TOaUTa. TTipd TICtq rlTqrTEa 

668 At. apXovTc ECictv, d6ico U6ICE1KT;OV. Ti PnV; 

679 At. 6 z' TXOpO6S i IIv E' Too6v6' EX0apT;oq 
690 At. Eyd) y&p eip' EKEIC' iOtRt TOPEUCTEOV 
809 TE. o0pot, Ti 6paocO, T?Kvov; oUX i6puzT:ov. 
853 At. dkk' dpKTzov TO rtpayjia cJ 6v TaiXd TtVi 

1140 ME. Ev 7ot 1ppdc To r6v6' cvTiv o6Xi Oa7TTEov 

1250 Ay. adX' EipKTcOV Td6' cGTiv- OU yap oi 7cazTi6 

Electra 

16 Ha. RHukd6i, Tl XPpi x pav v TrdIXE P3ouEUuT?ov 

340 Xp. ~ilv, TO)V KpaTOUVTztv EToi TidvT' dKouYTz a 

1019 Hk. d)' a6TO6Xtpi [iot pt6vrn TE 6pacTzov 
1502 Op. daX' Ep(p'. At. u{priyou. Op. ooi 3paoStcsrov Tdpoq 
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Oedipus Tyrannus 

408 TE. ?i Kai TupavvEit, 4cytocOTov TO yoov 
628 Kp. Ei 6U 4uvir[N It16V; Ot. &pKTrov y' 7 ito 
1170 Oi. Kayoy'a KOEt1V' ad' Op3O) aKOUTGZov 
1439 Kp. t[pc)TtoT' XpriJov ?Kpac0Leiv Ti TpaKT0ov 
1443 Kp. Xpciaq a't1vov cKiact0L iv Ti 6paoTEov 
1516 Oi. rItCizTov, K?i trl6?v ?65u. Kp. ncdvTa yIp Katpo Kakd 

Antigone 

272 ()u. cpdcat[icv. qv 6' 6 pt09oS xS dvotlGcTov 
273 Du. ooi TToipyov 1'i TOZTO Ko'Xi KpounTTEov 
310 Kp. iv' ci66TqS TO K?p6Oq [v90vV oioTeov 
524 Kp. KaTdO VUV kOOUGo', Ei pitrLtkqov, (pi,ce 
677 Kp. OUTzO) daLVVT?' ?OTi TOIS KOcGIOUHItVOtS 
678 Kp. KOiTol yuvat6KO o86ali&g riCTrrT?a 
1106 Kp. TO 6pav- cvd7yKl 6' o6%i b6LuoLaXztTov 

Trachiniae 

688 Ai. Kca6Xp(v TotaiTa. VVV 6', OTT' jv EpyaozTov 
1204 Hp. O6roia 6pacoTr' oCTiv' ei 6it nrl, raTpOb 

Philoctetes 

57 06. Ly7etv, AXt;i,oW rtait' T65' ouxi KkcXEcTov 
116 Nc. 90rpaTC' (av) yiyvoIt' av, cTrEp W6' XEt1 
993 06. oiuc, daX' ad?rq0Ei. I ' 6' 066 nopcUT?a 
994 (O. o 0 (pr'. 0. O y. ? 6 (pr tt. rEIGTnFov Td6s 

Oedipus Coloneus 

883 Xo. ap' oUx U5ppt Td66'; Kp. iupptc; dXX' dve'KTca 
1180 &q|. tl o ottp6ovot' TOO 0?oO O)ui aKT?a 

1360 Ot. o6 KkavT& 6' EoTiv, daX' Eioi 1iiv oiozTa 
1426 Ho. Xpncit Ydp' 4iIv 6' oulXi CTouyXprTa; 
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